BACKGROUNDS

A baekground is g very important part of a
desfpm, Although 1t usunlly oceuples o secondary
role, it ean give vitality and life Lo a decoration.

The txpe of boekgiound to vse shoulil always
I grivom carelul thought, In faet, vers oflen Mare
Piedlnive wall put imoa bpekground, weng one of bis
fovoribe technigues, and allow it 2o el him" what
kind ol lissign Lo make, For example, a background

Spraying Through

One way to oblain interesting backgrounds is to spray
underglate through different lobeics This makes pouible
a variely of patterns with praclically no effort. Any fobeic
with @ wide erough weeve lo ollow the underglare 1o get
through will work,

The procedure in quite simple, First, the fobric i
theroughly dampened so that it sticks to the surfoce with.
out Aubtering under the pressure of the oir brush. 1Hr|'h:r
ing will distert the pottern.] Damp fabric =il sFhek equally
wiell o green ware o dry bitgue =are.

Mext, the plate it sat on o boanding wheel 1o that it can
be twned, emobling all sides to receive an even opphea-
fion of wpray. A heavy or light applicatior can be sproyed
on, depending on the needs of the decorotion.

¥arigtions ore limitless. A6l kinds of tesfured eloths,
swek a3 orion wacking, burlop, erecheting, efc., con be
ried. Moreaver. a variety of affects it pouible from ecach

with o net paltern might suggest fish: a swiring
harkmound, dancing figures,

Whether vou ehonts s backgrodnd to compli-
ment 1 kperific molif or #iee cerdn, always remems-
Teer thinl the color amd tosture can make or hreak
a deaigrn, Learn as many loekground-making tech-
niques ns Yo can, Practice them until they become
secunil nalore sn that vou can use the right one
al the mght time with freedom and spontaneity,

eloth, il you alter the way the cloth is laid on e sudoce
to be decorated. For Ervnmpr-e, diferent retln can be
hod with o piete ol chestacloth by roughly folding or
pleatng ir. MNew cheeiecloth con be distorted by pulling
it berween the fngers wo all the epenings will not ba idenni-
col in size ond shape,

The oir brush neednt be relied on enfirely. For o
variely of efech, other methods of spraying of spailering
undergloze theough fobres should be tried. A hand-
aeperated “Fit” gun, lor ssomple, =l give & reughor and
mere varied texture, Spamering from o toothbruth will give
still gnother result, Once you bogin, you will find thol eoch
idea leads 1o oaother,

Shown below is o sompling of sproy bochgrounds.
Harfing af top ledt: Cheesecloth [wrinklod), cotton nille, a
diskelath, o gottan d:ﬁl‘l.
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Shown below i1 @ group of generol, basic bockground  eoiily moutered ond con be wied individually or in com-
techniquer. Requiring no special equipment, they ore  binafiont for odded ntereat.

Sponging [coanie): Patting strokes from  Spattering: Finger roled ocrom the Splamering: Throwing color lrom the
O coarie APonge. bristles ol o footh brah. end ol o loaded brush,

Sponging [fme): A Ffine-textured pal- Cloth Pristing: Relling, printing tech- Sponge Printing: Astificial sponge
tern fram o foam rubber sponge. neguel sponge nkide for resiliency. giver block-ke patiern.

Sponge Spinning: Round shape turned Bruh Spinming: Some o1 sponge spin-  Plaid: Watered.down color, in strasght
on banding wheel; sponge feeds color.  ning except brush leeds color, lines, with extra-large bruth,
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Water-Color Effect

A trve waler-color effect con be achieved by wing
the g:|-||:=n'u-'-':r||'| Indquue. By wsing gﬁtrrfﬂ. weweral
underglaze colors con be made to Mlow, intermingle, and
praduce a soh blended eHech,

1. A lberal cocting ol glycerin [ovailable from any
drug store] & pointed on the green-ware surlace.

2, While the ghycerin iy o1l wel, poor on thres ar
four undergloze colon. Swirl the colors with o breth 1o
start the blending.

1. Te obtain flowing patierms, hold the plvce wersi.
colly, hilting and turning i,

This particular piece eventually wor wied for the
“Bellaring” demonatrated on poge 11,

Cloth Printing

Frinting frem o cloth will work best on flor thoper,
Ftnrellr will ony tes palterns be identical, even if the some
piece of doth & wmed several Fmes.

1. A domp, wide-meth clath i socked in underglare
calar,

2. Escon color iy squesied out ond the cloth loid far
on o cleon, non-abtorbing wrloce,

1. A dompened tile [green wore or bisque] is gently
laid on the colersaturoted clath end presed firmly.

4. Abter a few seconds, the tile s picked wp corehully
—to @t naol to wmudge the paliern. Or the tile ond cloth
may be picked up tegather and the cloth gantly pesled back.




Rubber Stamps

1 X

A homed gootlike onimol is cut from feom rubber
with scimors (see preceding page). Aseas, ke the oye
and the space betwesn the lege, that should not print are
cut back or gouged oul. This produces o sturdy stamp
which is scsisr 1o vie than cne which hai each of the thin
lags corshully cut out, rewdring in a flimay, hord-to—cenirol
stamp. Once the stomp s cut out, the procadurs is simple.

1. One side i painted with on undergloze color.

2. A loichy ot pivce of green wore i well dempened;

Many motifs are pouible. The hurman figurs can be
b becowe you con “drem” the figures as you plaase.
Eren lowsns aad kover ors ponible—if you don't Iry
o infroduce heopy detoly.

2
then the stamp, pointed iide down, i1 set in ploce. It s
prossed down to moke good contact ot of poinn.

). In a law ssconds it con be picked up. The wnder.
glaze coler no longer i on the stamp, bet on the piscs ol

gresn wore.

Datods may be put on with o finer brush, although
the finol motil showld be kept quite simple, Remembar
that this it @ “reugh™ technigue.




One intereiting variation of the foom-rubber-stomp technique it
to paint more than one color on the ttamp. The wore will pull ol color
from the stamp, giving you “wll decorated™ matih in one quick mation.

1. Detoils are put on first sinca they will ba on top when tha da-
g0 I tramtlerred to the green wors.

i. Aler the firwt color hoy deied, the owar-oll colar of the fith &
painted on. This procedurs ohis i lolowed with the cther fish thopat.

1. Eoch painted stomp it pressed, pointed-side down, on o ftile
which hos a net background,

4. Afrer o low seconds, the stampi ore remaved and the already-
decorated fish remoin—waiting te be glosed and fired.

Another variohon B mode by cutting only a portion
al o mofil from foam rubber, completing the design with
a beuth. Hare only the body of @ bird i printed ot varioun
angles oa the p-‘-n-'lt. Heody, wings, teih ond lest ore
brushed in; syes sgraliitosd.,



Sponge Shapes

1 2 3
A sponge is ancther hondy tool It is similar to loom 1. Wires ore umple strokes in block,
rubber snce It, tos, does not pormit delicate deteil. So 3. Beaks, eyer and toils ore brushed and printed in,

lor sponge thapes, vie hury or woolly animah, or flowers  completing the motif,
that can be represented with blobs of color.

1. "Chicks-on.wires” begin os rough shapes, dobbed

on with a sponge. Different tertures can be obtained by The “Gingerbread Children,” abave, represent on-
varying the amount of color on the wponge ond the number  other idea—roughly-dabbed sponge shapei completely
ol coan applied. outdined in block
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Sometimes o sponge provides the only [or of leaxt the
best] means o represent @ malil. The Ming tree, for
exomple, i1 id-mﬂ-_.- mode with a SpOngE,

1. Foliage on the Ming tree it in two colors—green
and yellow. Both colors are applied of the same tima by
dipping the upper poriion of the sponge In green and the
lower pertion in yellaw, With o twist of the wrist, the
spenge shape it rolled on, mot dobbed or potied. Re-

touching or reworking i oveided becowse it destroys the
original spenge testure.

1. To corry oul the oriental feeling, ongulor ond
teisting shapes, in black, ore wied lor branches and oiher
decorative sloment. The complele piece ond two com-
ponion shopes ore shown below after glaring and firing.
Maote how the “round” mofif was adjusted to fit the other
sthaper




ABSTRACTS

In the world of arta and ernfls, an abstract
design means one that ia “characterized by little or
no reference to the appearanee of objects in na-
ture.” You ean be assured, however, that evervone
has his own inlerpretation of what “abslract™
MEATS.

From the definition, n series of geometric
shiaper which bear alsolutely no resemblanes (o
anyihing reeognlizable in noture, would be con-
sidered an abstract desipn. On the other hand,
small ovals with tails, actually recopnizable as
fish, ean also be considered ahstracts, You will find
that it's fun to work in all degrees of ahstraction.

Creating abstract designe is an exeellent test

“Wind Bels™ iz the name given 1o this abatroct de-
tegn. Angulor, goometric thapes ond orental-type mark.
ings were wied lo generale on oriental faver. This par-
ficular detign seame to work beut in three colors, Here are

of your artistic and designing ability. If you ecan
express your feslings about a subject, without be-
ing conventional or naturalistic, and still have your
design understood by others, you will find it s o
tremendous source of satisfuclion. Far example,
Mnare Bellaire exprorses his feelings about *“The
Four Seasons”™ (pages 48-49) using a middle-of-
the-road approach. Yet Lhere is no question that
these desipns represent spring, swmmer, fall, and
winfer, although you would never find these speelfie
shapes in nature.

Practice making abatract designs, and don't
forget that you ean abslract with color as well as
with shapes,

some of the coler combmations which Mare Belaire
finds plecting—roue, soft blue and chortrewse; dork brown,
medium beown, and lan: crange, bitteriweel, ond pale
yelow. The detlgn b mout eflective on a lorge piece.
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FRUIT VOCABULARY

various motifs, the more fun you will have.

In the illustrations in this seclion, Mare
Bellaire demonstrates the hasie approgach Lo paint-
ing sven common Truils, Nole that anly the essenere

Fruit molifs make interesting decorations by
themselves. They alss ean be uzed as a decorative

plement, as part of a larger motif.
Either way, they are eolorful and fun to work

with. And the more fluent you become with the  of each Truil i= depleted

PEAR: Basie thpl—-—-‘.ll"ln-_ Acconi—cherry red. Dietail—black
ond sgroffito. Leaves—deep blua-green.

PINEAPPLE: Bosic thape—red-brown. Accent—beige or cocoa.
Datail—black and sgralfito. Leaves—deep blue-green.

=

ORAMNGE: Batic thape—orange, Accent—pale yellow, Detail—black and
sgroffite. Leaves—deep blue-green.
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STRAWBERRIES: Botic sthape—cherry red. Accent—rete. Detaid—black
and sgraffire, Loovesr—blus-green,

CHERRIES: Bousic shope—cherry red. Accent—ald revs. Detail=black,
Leavei—blug-green.

GRAPES: Bouic shape—turquohie. Accent—white. Detoil—block.
Lﬂﬂ'l'Hr—dﬂP Hl.l.—grl:en,

BLACK RASPBERRIES: Basic shope=-purple. Accent—none, Detod—black
Leaves—aqua.
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